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UNE being the month of Roses, 
we again present our subscribers 
with roses naturalistic, and roses 
conventional. We have not been 
able to procure always just the 
sort of rose study we would like 
but trust that in such a varied 
collection something will be found 
that will appeal to each and 
every one. 

The July issue of KERAMIC Stupio will be devoted to 
the work of Mrs. Marie Crilley Wilson, one of our cleverest 
designers. September KERAMIC Stupio will be edited by 
Mrs. Teana MeLennon Hinman. November KERAMIC 
SruDIO by Miss Jeanne Stewart. 

In the Class Room competition the special prize, $10.00, 
was awarded to Mrs. Maxie Thomas Sisk. ‘The first prize, 
$5.00, was awarded to Mrs. Anne Seymour Mundy. 

The next subject for the Class Room will be ‘Figure 
Painting.’ Articles must be sent in by July 5th. The 
special prize of $10.00 will be awarded to any especially 
eood article, otherwise the prizes will be as usual, $5.00, 
$4.00, $3.00, $2.00 and $1.00. 

APPLE BLOSSOMS (Supplement by F. B. Aulich) 
| Sara Wood Safford.* 
Yellow and Pearl Grey mixed in 

the brush for the soft grey shadows. Rose with a 
touch of Yellow on the lighter pink petals, shaded with 
Rose and American Beauty at the tips. Use a touch of 
Ruby with Rose in the buds. 

Use Violet with all the greens in the first painting, 
Yellow Green, Apple Green, Shading Green and = Dark 
Use a touch of Blood Red with Dark Green in 
In the very darkest tones use Black 


‘ 
( 


painting the stems. 
with Dark Green. 

lor second fire wash with pure color: Rose over 
deheate pink parts; American Beauty over deeper tones, 
and Yellow in the hearts of the blossoms, shadowed with 
Yellow Brown and a touch of Brown Green. ‘The foliage 
and background should have soft clear washes of greens, 
using Yellow Green in warm parts and Shading and Dark 
Green when tones are darker and cooler. 

Kor third firing the sharp details should be added, 
the deeper touch of Ruby in flower or bud, the vein in the 
leaf, the depth to the stem, and a wash of Pearl Grey over 
parts of design and background to pull all together. 

*Mr. Aulich being in Kurope, it was impossible to have a treatment 
from him for the apple blossom study and Mrs. Safford las kindly written 
for us the above treatment. (Pub.) 


x 
CLUB NOTE 


The Arts and Crafts Department of the School 
of Decorative, Industrial and Fine Arts of Washington, 
D. C. will next year include pottery making in its curric 
Mrs. Belle Barnett Vesey, of Chicago, will have 


ulum. 


full charge of the Department of Ceramics, and will instruct 
in form building and designing for pottery, and ceramics 
in general, as well as actual making of pottery, under and 
overglaze and majolica decorating on pottery and over- 
glaze decorating on porcelain. 

Classes 1n ceramics are already forming and indica- 
tions are very favorable for this department. Mrs. Vesey 
will take charge October 1st and we are very fortunate 
indeed to secure her as a member of our Faculty. For the 
last three years Mrs. Vesey has been the President of the 
Mineral League of National Painters. She is not only a 
good ceramist but an able artist and noted educator as 
well, and from the Nation’s Capitol her influence will be 
felt throughout the country. 

ANNA B. SLOANE. 


t STUDIO NOTE 


Mrs. Vance Phillips will, on July 8th, open for the. 
twelfth season, her popular ceramic school at Chautauqua, 
N. Y. Mrs. M. If. Perley, who, before the earthquake, had 
the finest studio in San Francisco, will assist her and her 
presence in Chautauqua this year is expected to bring an 
unusually large attendance, as she is considered an excep- 
tional teacher. 


We have received the following letter which will be of 
interest to our readers: 

Dear Friends—-It' is now a little over a year since our city was 
destroyed, every member of our Club meeting with severe losses. 

We felt that there was no future for china painters for many years, but 
the Club is again as active as before the disaster, and feel that much of their 
present success is due to our Hastern friends, who so generously came to our 
assistance. ‘The replacement of all the ‘‘Keramic Studios’’, is a lasting benefit 
and one we shall never forget. 

We would like to again thank all those who helped to place us once more 
upon our feet. The Chicago workers reached out a helping hand immediately 
and sent colors, brushes and china donated by different Chicago firms and 
many studies, both water colors and prints. 

The ‘‘Atlan Club” sent many tracings of beautiful designs representing 
hours of labor and which we greatly appreciated, and a large number oi 
studies were also received from individual members. One of the most touch- 
ing donations was that from Mr. F. B. Aulich, who painted six beautiful rose 
plates, and a large vase, after he, himself,had lost the entire exlibit that he 
had here at the time. 

These studies have been very helpful to everyone and have been kept in 
the club rooms accessible to all. Another donation that was greatly appre- 
ciated by all, was one hundred boxes of gold from Mr. Hasburg of Chicago, 
it came at a time when gold could not be bought here, and was more than 
welcome, 

Besides all this assistance, donations of fifty dollars cach were received 
from the National League of Mineral Painters, The Mineral Art League of 
Boston, and the New York Society of Keramic Art. This made it possible 
for our Club to maintain a studio club room and also to remit one half the 
yearly dues and have a balance still in the treasury. 

It is with great pleasure that we assure all our kind friends of our appre 
ciation, and wish they could all see how firmly we are again established, and 
receiving generous patronage from lovers of our work. 

It would be a favor if you would publish this, so we might in this way 
have our sincere thanks extended to all who so generously aided us. 

Yours sincerely, 
CALIFORNIA KERAMIC CLUB 
Per S. V. Culp. 
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ROSES— RUSSEL GOODWIN 


THE CLASS ROOM—FLOWER PAINTING 
Maxie Thomas Sisk. 

WILT, assume that this article will be used by a person 
who has not the advantage of personal instructions, 
and I will endeavor to put things as briefly and concisely 
as these conditions will admit of, not confusing the mind 
with too much detail. I do not think it facilitates matters 
to draw the study on the piece before beginning to paint, 
other than just to indicate the principal masses and get 
the general direction or movement of the study. In fact, 
it is often hampering, I think, to have the drawing all put 
on in detail before beginning to paint, you are very liable 
to sacrifice spontaneity and movement which is worth 
more than slavish correctness of detail. Have everything 
in beautiful readiness to go right ahead, from flowers, 
foliage, background and stems. | always put my stems 
in last, that is where I Iet the stems show. Some I make 
by wiping out the background, others by painting on right 
over the background color cither before the first fire or 
afterwards. And again I wipe out a stem and paint it 
in again while the background color is still open; that 1s, 
where I want a real warm color for a stem, and the back- 

ground of that part of the study 1s cold or vice versa. 

Try to carry as much of the study along together as 
possible, by that I mean not to paint all the flowers first, 
then all the leaves, ete., but begin with the principal mass 
or bunch and paint flowers and foliage. Try to keep a 
separate set of brushes for the flowers and in any event 
rinse your brushes thoroughly when you go from one color 
to the other. Have a large-mouthed bottle into which 
you can occasionally empty your cup and renew your tur- 


pentine, thus insuring clean brushes. The turpentine 
that you thus pour up will be settled by the next day and 
you can pour it off into your cup using it over again. Rosa 
is an especially easily affected color, and unless it is 
put on with immaculate brushes, 1t will not come out the 
shell-like transparent color that it should. 

After having gotten in the principal flowers and leaves, 
put in your background, having a separate brush for each 
color used in it. 

Do not bring the colors always right up to one another 
but let the dauber do that, otherwise you will get a flat 
lifeless background with no vibration to it. Often in put- 
ting in a background one uses gold and iron colors in jux- 
taposition. If you paint these colors right up touching one 
another, then you will find it difficult when you come to 
pad them not to get muddy, dingy tones, but don’t quite 
join them in painting them on, then with a little careful 
manipulation of the padder or dauber, having separate 
dauber for each color, you can weave them into one another 
without actually mixing them. 

Don’t try to do too much for first firing, only try for 
the general character of the study, but being careful to 
preserve your high-lights, for once they are lost they are 
gone for good. Do not forget or overlook the value of 
keeping the direction of the light, not only the high-lights 
on the individual flowers, but the general direction of the 
light as it seems to fall upon the whole mass. For the 
second firing work up the flowers and leaves, by studying 
and developing their form. Every flower has its charac- 
teristic marks or we may say, its peculiarities, study these 
and in avery few of the most prominent ones bring this out. 

Add shadow flowers and leaves by greying and paint- 
ing very thin with the flower color or the leaf colors. <A 
very nice way to make flowers take a more subordinate 


ROSES—A. F. DALRYMPLE (Treatment page 49) 
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ROSES--MARGARET OVERBECK 


place in the study and to give distance or atmosphere to 
others is to powder dry color over that part of the study, 
thus throwing a veil over it and blending it into the back- 
yround; this is done in this way: After the piece has dried 
until in passing a wisp of absorbant cotton across the 
surface no lint adheres to the paint, take whatever colors 
you wish to powder on, out on a piece of paper; do not put 
on slab, because it 1s apt to have some oiliness about it 
and the colors must be bone dry. Now take a small ball 
of cotton, gather the color into 1t and very lightly draw 
it over the surface you wish to powder, renewing the 
powder until the desired surface is covered, being careful 
not to get it on any other part. Now with a quick breath 
blow the surplus powder off, then gently wipe with clean 
cotton. I sometimes powder with the prevailing color 
of the background, again with one of the foliage colors 
or with any harmonious or complimentary color. ‘The 
advantage to be gained is to subdue certain colors, to 
subordinate certain parts, to soften sharp edges, or to 
pull a study together and effects can be gotten in this way 
that subsequent painting will not always give. Tor the 
third firing, put in accents in flowers and foliage and 
strengthen the background where needed. 


ROSES 
PINK ROSES 

For pink roses, such as La France, I get beautiful 
results by using Rosa put on very, very thin, in fact you 
cannot get it too thin; this is for the general color of the 
rose. Paint the centers with Ruby and Rosa mixed, one- 
fourth Ruby to three-fourths Rosa, this you can put on 
a little more gencrously than you did the pure Rosa. For 
shadows use Grey for Flowers with a tiny touch of Albert 
Yellow for reflected light. For second firing go over roses 
again. This is the only way to get the full strength of the 
Rosa and retain or secure the charming quality of its 
pink, by repeated firings, for if put on any thing like so 
thick as the iron or cobalt colors, it comes out a very dis- 
agreeable bluish color, and I think roses painted with re- 
peated firings of Rosa are much superior to those painted 
first with Pompadour or some of the iron pinks and then 
with Rosa; the color 1s more transparent. 

Third painting, strengthen drawing wherever needed, 
put in final accents. The centers nearly always need the 
third painting. Where the petals of a pink rose turn over 


against a warm colored bunch of leaves, use a touch of 
Deep Red Brown with perhaps the merest bit of Yellow 
Brown on the tip edge of those petals. Brown Green may 
be used for shadows in the petals where they cup instead 
of Grey for Flowers, but must be very thin. Foliage of 
pink roses is prettiest if kept cool in color, using Deep 
Blue Green, Apple Green, Chinese Yellow, Brown Green, 
Dark Green No. 7, with Violet of Iron and Deep Red Brown 
for shoots or sprouts. 

A very pleasing background for pink roses 1s Chinese 
Yellow with the least trifle of Albert Yellow near the central 
bunch, Apple Green, Peach Blossom and Deep Blue Green. 
By pushing your brush first into the Peach Blossom, then 
into the Apple Green, you get a delightfully vibrating or 
atinospheric grey. Then do the same thing with the three 
colors, Deep Blue Green, Peach Blossom, and Apple Green. 
With a little practice you will be able to get a beautiful 
atmospheric tint or flush running from a_ pinkish grey 
green, grey blue to lavender, with here and there the 
clear Chinese Yellow for sunshine effect. Keep a separate 
brush for putting on the Yellow, and rinse your other brush 
often, otherwise you will have muddy color. In using 
the above mentioned colors in the same brush at the same 
time, take care not to stir your colors together or mix them 
on the palette, but try to get them pure into the brush, 
and do the blending of them as you paint them on the china. 
When the piece is dry enough, so that in passing cotton 
across Its surface the lint does not pull off and stick to the 
paint, you can soften edges and give distance or subordinate 
those leaves and roses that you do not wish so conspicuous, 
by dusting powder color over those portions, as previously 
deseribed in General Remarks. 

WHITE ROSES 


Use Lemon Yellow, Yellow Brown and Deep Red 
Brown mixed for centers. A touch of Lemon Yellow 
where petals join rose and perhaps a little Apple Green. 
For shadows and modeling of roses, Grey for Flowers with 
touch of Black and trifle of Lemon Yellow, using, of course, 
the white china for high-lghts. Keep background rather 
light, running from Chinese Yellow for lighter warm color 
to yellowish green grey, using Rosa and Blue Green for 
pinkish, lavender and bluish tints. 


ROSES—HANNAH OVERBECK 
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(Treatment p. 49: WILD ROSES—M. E, HULBERT 


YELLOW ROSEs. 

~Marshal-Nicl, Albert Yellow; centers, equal parts 
Deep Red Brown, Yellow Brown. Grey for lowers with 
Yellow Brown added for modeling and big shadows. Apple 
Green and Yellow Brown for petals where they join the 
rose. Leaves, Deep Blue Green, Moss Green, Dark Green 
No. 7, Yellow Brown, Deep Red Brown and Violet of Iron 
for shoots or sprouts. For reddish ‘foliage use Yellow 
Brown and Violet of Iron, Deep Red Brown and Auburn 
Brown, Brown Green and Auburn Brown. 


RED ROSES. 


faint in with liberal strength of Ruby, painting high- 
lights with Rosa. For centers, Ruby and Purple-Black 
about half and half, also shadows in petals, Purple Black. 
lor certain half-lights or glanece-lights it is rather well to 
dust on Dark Blue, being careful not to get it on your Rosa 
or high-lights. Use same colors for touching up and 
strengthening for second firing. It often happens, to get 
the rich dark red of crimson roses, that they must be painted 
and re-fired several times over, but try to retain the crisp- 
ness of drawing, going over exactly the same places as in 
the previous painting. To powder with the Ruby cach 
time doubles the strength of the color. You must not 
paint too thickly with Ruby, else it will blister, which 
disaster cannot be effaced or remedied. Some red _ roses, 
such as the Jacqueminot, are well painted in Blood Red 
with centers of Ruby and Black, and then the whole rose 
dusted with Ruby, or reverse it and paint first with Ruby 
and dust with Blood Red. Leaves and stems want a 
vigorous handling, warmer, stronger colors being used 
than for the more delicate roses: Russian Green, Moss 
Green, Brown Green, Dark Green No. 7, Yellow Brown, 
Auburn Brown, Violet of Iron and Finishing Brown. 

Manipulation of Brush. Use as large square shader 
as you can manage, dip brush into turpentine, drain on 
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rag; dip the tip of it into the medium then take up the color 
with a wriggling movement of the brush that gets it evenly 
distributed into the brush, and make a trial stroke or drag 
the brush away from the color on the palette in such a 
way as to prove that you will make a wash-like stroke. 
Then try to paint your petal with as few strokes as possible, 
and making them always in the direction that the petal 
lies, following the cup of the petal. 


VIOLETS. 


Chinese Yellow, Albert Yellow, Yellow Brown, Deep 
Red Brown, Brown Green, Moss Green, Dark Green No. 7, 
Bischoff’s Violet, Aztec Blue, Copenhagen Blue, Deep Blue 
Green and Peach Blossom. Paint in the most conspicuous 
flowers, those on which the light falls full and strong with 
Deep Blue Green in lightest part with shadings of Bischoff’s 
Violet, and markings of Bischoff’s Violet and Aztec Blue. 

aint those adjacent with Aztec Blue and Violet, putting 

deep intense shadows behind them of Violet and Black 
and Aztec Blue. Paint shadow flowers with Copenhagen 
Blue. Paint leaves with Moss Green, Brown Green and 
Dark Green No. 7, Auburn and Yellow Brown. Do not 
paint the petals to join in the center; if you do, then wipe 
out the very heart and put a touch of Albert Yellow with 
a dot of Deep Red Brown and Yellow Brown mixed, equal 
parts, just under where the top petal overhangs the little 
cup or well of the flower, and on cither side petal near the 
well, leave a little light spot for the white fuzz or whisker 
of the flower. ‘These details are only to be carried out in 
a few of the most conspicuous ones. Note that the violet 
is a first cousin to the pansy, having five petals, one of 
which is generally larger and longer than the others, this 
one being the lower one and which one 1s often quite strong- 
ly marked. Notice the characteristic set of the flower on 
its stem. 

Background. Put in with Albert Yellow on one side 
as though issuing from behind or underneath principal 


(Treatment p. 42) JUNE ROSES—M. E. HULBERT 
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SALAD BOWL—HANNAH OVERBECK 


Light olive ground, darker olive leaves and stems, dull red roses. 


BOWL—MARY OVERBECK 


Ground, light olive; stems and calyx, dark olive; ros 


‘s, deep crimson, violet blue, or purple. 
Or: Ground, café au lait; stems and calyx, olive green; roses, a dark 


greenish blue, reddish brown, or purple. 
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bunch, blending into Chinese Yellow, putting in the rest 
with Peach Blossom, Deep Blue Green and Copenhagen 
Bluc. Down toward the stem end of the principal bunch 
flush very rich and dark with Aztec Blue, Violet and 
Copenhagen Blue. Pad, but take care to have a separate 
dauber for your Yellow, in fact it 1s best not to use the same 
dauber for two colors until you have your flush pretty well 
toned down to the depth you wish it. Then if you feel 
that to blend the blues into the purples and perhaps quict 
the Yellow where it approaches the Peach Blossom would 
be better, then work with one dauber from one color into 
the other. Wipe out stems where they catch the light 
also any that would be too blackish when painted over 
the purples and blues. Paint in stems while color 1s open, 
for stems and leaves use Moss Green, Brown Green, Auburn 
Brown and Dark Green No. 7. When in proper condition 
powder over Albert Yellow in background with Yellow 
Brown, carrying it.over a few flowers that you wish to 
distance, also powder with Brown Green over part of leaves 
and background. Powder other parts of background if 
you feel they need strengthening. For second firing, 
strengthen with same colors used in first painting, put 
markings in flowers and prominent leaves, paint shadow 
side of stems. Third firing, put in any accents to draw- 
ing that it may need. 
WHITE VIOLETS. 

In painting white flowers, unless you are pretty sure 
you can shape your flowers with crispness and precision 
out of the wet tint, it is best to previously draw the principal 
ones on you picce. Let us take a plate and decorate it 
seni-conventionally with white violets. larst, ring your 
plate on the banding wheel; say you have a nine and 
a half inch plate; put a band with India ink three and a 
half inches from the cdge, then another one one-third inch 
from the first toward the center, now draw on your design. 
Let a leaf cut the upper band and come down to the second, 
drop a violet midway over the second, put in a couple of 
shadow buds or half open ones drooping in a graceful way 
quite over toward the center of the plate. Draw the rest 
of the bunch above the lines, but lay them on the curved 
lines; that 1s, make the bunch take the curve. Draw a 
secondary spray but keep it quite subordinate to the principal 
bunch, off to the left and about the middle of the space 
between the upper band and the rim of the plate; say a 
leaf, one well-drawn and a few indistinct violets, with 
graceful stem lines connecting or sceming to connect the 
two bunehes. Let the stems from the smaller bunch 
sweep down toward the larger one and disappear in the 
tint. Leta bud or half-blown flower from the larger bunch 
lean or reach out toward the smaller spray. In the second 
painting you will add a shadowy little spray just at the 
edge further around. Now to begin again; after putting 
in the center lines and the design with India ink, tint the 
entire plate with Pearl Grey and Deep Blue Green, one- 
sixth of the Blue Green to five-sixths of the Pearl Grey. 
Now wipe out the ligh-lights in the most conspicuous ones, 
and wipe out leaves. Paint your leaves with Moss Green, 
Brown Green, Dark Green No. 7 and Yellow Brown. After 
the plate is thoroughly dry, put the shadows in the centers 
and the parts of the petals that turn over from the light in 
those that are less conspicuous. ‘To do this without dis- 
turbing the tint underneath you must not make more 
than one stroke of the brush in one place. Put in a touch 
of Deep Red Brown just in the heart of the flower. Put 
a small brush stroke of Albert Yellow below it. Fire. 
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You have lost your bands and will wonder perhaps why it 
was necessary to put them in for the first fire, but you had 
them to show you in what position to lay your bunch. 
Put them in again. Now tint plate down to the top band 
with same mixture of Pearl Grey and Deep Blue Green. 
Wipe out high-lights in both the most conspicuous and 
the secondary flowers. Paint leaves and stems, put in 
shadowy flowers that you feel it needs. Go over, the 
two bands in the center of the plate with a fine line of 
Grass Green. Put the shadow buds or blooms which are 
drooping over into the banded space with Pearl Grey and 
Blue. ‘Third fire; go over green bands. ‘Touch up Iecaves 
with Moss and Dark Green No. 7 and touches at the lower 
edges of Auburn Brown. For second and third fire rim 
or edge the plate with Roman Gold. 


DAFFODILS. 
These are stately, lovely flowers and are very decorative 
for straight standing vases. Lemon Yellow, pale for out- 
side petals, Albert Yellow for cup, shade with Grey for 


ROSE HIPS—M. E, HULBERT ( Treaiment page 48) 
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Flowers, Yellow Brown and Deep Red Brown. Leaves, 
cool greens, Russian Green, Moss Green, Shading Green 


and Dark Green No. 7, Yellow Brown. [ll your brush 
with the color having the brush rather wetter with the 
turpentine than you would in painting a flower or anything 
on which you would paint stroke after stroke. Strive to 
put in the leaves with long sustained strokes going from 
the top of the leaf to the bottom without lifting the brush 
and using a brush large enough so that you can get the full 
width of the leaf. I put my high-light color on first, then 
take up my middle tone or general leaf color. For the 
second fire you can put on with the same clean stroke the 
shadows. Wash in the background in the first painting, 
using Copenhagen Grey, Deep Blue Green, Copenhagen 
Blue, a touch of Violet or powder with Lavender Glaze, 
Dark Green No. 7 and Brown Green. Second painting 
touch up with same colors as for first fire. 


GI} RANIUMS. 

The principal beauty in these flowers is their handsome, 
rich leaves and the stateliness with which the stem lifts 
its head of rich or delicate colored flowers and I should 
treat them in such a way as to impress this, for instance 
the bronze ring that some of the varictics show so strongly 
marked in the leaves and the richness of the dark greens. 
There are too many varictics to take up and treat mdivid- 
ually, but for the white ones or delicate pink ones, I sketch 
roughly my study on to the piece, paint in my fohage 
with such a palette: Moss Green, Deep Blue Green, Brown 
Green, Dark Green No. 7, Deep Red Brown, Yellow Brown, 
Auburn Brown and Violet of Iron. Now throw in a green- 
ish-grey background for the white flower heads to set in, 
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or a blue grey for pink ones, by using Peach Blossom, 
Deep Blue Green, Chinese and Albert Yellow, or Rosa with 
Apple Green with more Blue or more Yellow as you wish 
to vary the background. Wipe out the high-lights where 
the heads catch the strong light. Put in stems with Yellow 
Green, Brown Green. Fire. Paint in general character 
of flower head, if white flowers, with Lemon Yellow and 
Black or White Rose. Do not try to finish details until 
third fire. ‘Touch up foliage, bringing out the markings 
in one or two of the most prominent leaves. Re-touch 
stems with Brown Green and Violet of Iron. ‘Third fire; 
indicate how the flower heads are composed of many separate 
flowers by carefully bringing out in the most prominent 
heads a few of these divisions. It is not the easiest thing 
to paint a compound flower and show its character at the 
same time, retaining that simple broadness of handling 
that is the charm in any kind of painting. We are merely 
representing these things and let it be in a beautiful way, 


an interesting way, not making colored photographs. For - 


the red geraniums, Blood Red first fire, second fire Ruby 
with dark shadow side of heads painted with Ruby and 
Black, three-fourths Ruby to one-fourth Black. Another 
shade of red geranium is Ruby with Rosa for high-lights, 
dust with same Ruby and Black. Second fire; Ruby and 
Purple Black for the shadow side. Third; strengthen color 
and add accents. 
PANSIKS. 

It is like telling one how to paint faces. There is 
such a variety of expression to show. We must confine 
ourselves to a general treatment. Such a varicty of color! 
Indeed they run the gamut of the chromatic scale, from 
the chaste, white ones with their gold or purple markings, 
the saffron yellow, the golden yellow, markings running 
from ruby, purple, royal purple, wood brown, to almost 
black; then the golden brown, the soft wood browns, the 
blue ones from plumbago blue to deepest violet, with every 
variety of marking. In painting the yellow or brown ones, 
always be careful to wipe out the place where the markings 
come, as they are usually of the deep gold colors, such as 
Ruby, Roman Purple or Violet, which if painted over the 
yellows and browns, will not come out the intense clear 
purple or crimson you may wish it. ‘To make the mark- 
ings intense enough use a little Black with the Purple or 
Violet. 
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PLATE IN PINK AND GOLD—ALICE SHARRARD one 
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FORGET-ME-NOTS. 

If I am going to cover a pretty good sized surface with 
forget-me-nots, I tint the piece with clouds of Deep Blue 
Green and Chinese Yellow, letting a large cloud of the Deep 
Blue Green come where I will want my principal bunch 
of forget-me-nots. I then pad these two tints. In put- 
ting them on I bear in mind how I want my decoration to 
run on the piece, using the blue as the setting for the flowers. 
Of course there will be blue elsewhere than just behind the 
flowers, but at the principal bunches I try to have the 
color a little stronger. I then take a sharp stick with a 
tiny bit of cotton twisted around the point and wipe out 
some flowers where the bunch would seem to catch the 
light and here and there elsewhere also. Now some of 
the wiped out ones I paint in again with Rosa or Peach 
Blossom or with Violet very delicate in some, but near 
the center of the bunches I use touches of Violet to give 
depth to the mass and underneath some that I wish to 
bring out strong. ‘This is one way in which to paint them, 
using no greens and letting them come up out of the china 
in an indistinct way, only defining a few in the heart of 
the bunches. Connect one bunch with another with 
trailing stem-like lines of blue and Violet. Put in centers 
with Albert Yellow, Yellow Brown and Deep Red Brown. 

MINIATURE FLOWERS. 

These are not the easiest flowers to paint. Roses are 
the most popular miniature flowers painted and as this 
article has already lengthened itself too much, I will 
speak only of the way I have found best to paint these. 
I always begin by making the center, if 1t 1s a pink rose, 
one-fourth Ruby Purple to three-fourths Rosa. Then 
keeping the white china for the high-light or lighted side, 
I paint in a curving stroke the ball of the little rose pulling 
the color out where I want the side broken with a petal, 
or if I am painting the face view, wait until the paint is 
dry then with the brush point, paint in a few little lines 
about the center to indicate the edges of the petals. For 
second fire, touch up center with same as first fire, describe 
the turn or point of a petal here and there with the same 
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ing, use a delicate wash of Rosa. For shadowy light ones, 
Rosa and Deep Blue Green; for yellow ones, Albert Yellow 
with centers of Deep Red Brown and Yellow Brown equal 
parts. Touch edge of petals with same, but thinner. To 
paint Saffranna colored ones, use Chinese Yellow and Deep 
Red Brown, with centers of Yellow Brown and Deep Red 
Brown. ‘Touch up with same. Crimson ones, Ruby with 
Rosa for high-lights and Ruby and Purple Black for centers. 
Let foliage be sketchy. On last fire, you may suggest a 
vein here and there in the leaves, but don’t try to paint 
little roses or their foliage as detailed as you would paint 
large ones. 
NASTURTIUMS. 

Kor pale yellow ones, Egg Yellow very delicate with 
a litthe Deep Red Brown added which gives that peculiar 
light pinkish yellow that you find among the lighter colored 
ones; the markings to be made with Yellow Brown and 
Deep Red Brown. Second fire; Same colors as for first fire 
over flower with Ruby overmarkings. ‘The bright yellow 
ones, Dark Yellow with markings of Blood Red for first 
fire and Ruby for second. Flame colored ones, Yellow 
Red, high-hghts, any yellow; markings, Blood Red _ first 
fire and Ruby second. Leave center of cup greenish yellow. 
Deep crimson ones, Ruby Purple, dusted with Blood Red 
repeated for second fire. Markings, Ruby and_ Black, 
two-thirds Ruby to one-third Black. The rich, maroon 
colored ones, Deep Red Brown and Chocolate Brown for 
first fire, with Yellow Brown and Blood Red for second. 
The foliage in Nasturtiums is quite as beautiful as are the 
blossoms, and the character of the growth of the plant 
should not be lost. Foliage, cool green; use Deep Blue 
Green, Apple Green, Shading Green, Dark Green No. 7. lor 
shadows under leaves use Auburn Brown and Green No. 7. 

Of course this is only giving, as it were, one way of 
treating a violet study, a rose study, etc., but it is impos- 
sible in so short a space to treat fully so comprehensive a 
subject, and so I have tried to show each of these flowers 
to its best advantage, handling it in such a treatment of 
complementary and harmonious colors as will secure to 


Ruby and Rosa. Where the flowers want stronger model _¢ach its peculiar charm. 


(Treatment page 49) 


PLATE IN GOLD AND WHITE—ELIZABETH DE LONG 
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Sara Wood Safford 


EXHIBITION OF THE NEW YORK SOCIETY 
OF CERAMIC ARTS 


Hl) new galleries of the National Arts Club on Gram- 

ercy Park are well fitted to show off to the best advan- 
tage the work of our ceramic decorators and potters. And 
the exhibit this year, though small, seemed quite at home 
in its surroundings. We missed the work of several of our 
best decorators but nevertheless much was to be seen highly 
creditable to the Society. Perhaps the most unique exhibit, 
because so simple and unpretentious, was that of Mrs. Sara 
Wood Safford. All that her case contained was two sets 
of table ware, one a breakfast set in silver and white, 
the other a lunch set in silver and celadon, each tastefully 
arranged on a tray of grey wood which harmonized com- 
pletely. The designs were simple, abstract units repeated 
as a border, drawn free-hand and good in every way. The 
sort of tableware one could live with forever and not come 
to blows. | 

The Misses Mason had the largest showing of important 
pieces. The framed landscape and the vase decorated 
with the same motif made an interesting study, while the 
tableware was more individual and clever than ever.  Al- 
most every form, vases, bowls, cracker Jars, tea jars and 
steins, had been made from designs furnished to potters by 
Miss Maud Mason herself. ‘The bowl decorated with a ship 


its 


Mrs. Rosegrants 
Caroline Hofman 


Miss Christinnson Mrs. Ehlers 


design in gold on white was specially nice in outline and 
the spotting of the design. 

Of the many interesting plates, the narrow border by 
Miss Bessie Mason in gold, silver, black and turquoise blue 
was especially well proportioned and nice in color. The 


fish plate in celadon on white had a clever Japanese effect . 


and in fact all the plates illustrated were clever and unusual. 

The little tea jar designed by Miss Mason was much 
in evidence in several exhibits, and seems to adapt itself 
well to decoration. 

It was interesting to note in the exhibit of Mrs. Henri- 
etta Barelay Paist, several of the designs published in her 
edited number of KERAMIC Srupio (January) carried out 
in gold and color. It was to be regretted also that her 
showing was not larger. 

Mrs. Anna B. Leonard’s case held many pieces of table- 
ware good in design and color. We note especially the 
large chop dish, and plates in blue and green. 

‘specially noteworthy was the exhibit of Miss Caro- 
line Hoffman, a new member, whose work was_ perhaps 
the most original of any in design and color. ‘Throughout 
the other exhibits one could plainly note the influence of 
the prevailing ideas in ceramic design, either a running 
to the extreme of abstract forms or a semi-naturalistic 
treatment showing Japanese influence, certain color schemes 
following one school or another. “The work of Miss Hoff- 
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Maud Mason Landscape—Maud Mason 


nan is unique and gives the impression of having been 
worked out by the study of the old fashioned ware of our 
grandmother’s days, whose charm never fails. 

There is no piece which reminds one of any other ex- 
hibit. Unusually fine is a bowl in grey blues with a narrow 
rim border inside, a medallion at bottom of bowl and on 
two opposite sides of the outside, the inside of bowl 
decorated on a white ground, the outside tinted a blue grey. 
The plates whose entire centers were occupicd by the de- 
sign, leaving the edge white except for the rim border, were 
also unique in treatment, being in colors reminding one of 
old Bristol or Polychrome Delft. 

We would like especially to note a little faney of Miss 
Mary Hicks which pleased as much by its fine color and 
nice arrangement of design as by the quaint idea suggested 
for the beautifying of a summer home. Miss Hicks had 
decorated an ordinary pottery butter crock in reds, browns 
and soft yellow. The effect was charming in the extreme 
and would be harmonious with any and all flowers. 

The pottery exhibit was exceptionally interesting, 
several new workers having entered the field. Most orig- 
inal and attractive of all was the stoneware of Russel 
Crooke, the forms thrown on the wheel being especially 
appropriate to the medium. The decoration in dark blue 


Miss kL. Mason 


S. Price 


Maud Mason 


on grey witha smear glaze, was roughly sketched in with a 
boldness and simplicity that was charming. Tor a coun- 
try home and for holding flowers nothing could be more 
appropriate and. satisfying. The work of Mr. Crooke 
opens up a new field and one not too difficult: for the 
amateur who appreciates simple things. 

Another new name in the society is that of Fred 
Walrath who showed a case of interesting work in several 
lines. Matt glazes in the style of Alfred Pottery, Matt 
vellum, in the style of Rookwood, interesting experiments i 
flambé red giving the dark red shot with blue and a few 
crystalline glazes similar to some of those shown at. thie 
socicty’s last exlibit by Mrs. Adelaide Alsop Robineauw 
altogether a clever lot of work. 

Miss Mary Chase Perry, a name which should be 
familiar to all of us, was well represented for the first time 
by a large wall space devoted to tiles in matt glazes, the 
designs simple and good and the colors harmonious and 
restful. Miss Perry is entering this ficld now in a large 
way and we hope soon to be able to tell KERAMIC STUDIO 
readers more about her work. 

Mr. Charles Volkmar showed an overmantel tiles 
which was nice in colors, the motif being golden rod on 
a dull green ground. A case contained also some expert- 
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Anna hb. Leonard 


Markham Pottery Newcomb College Clifton Pottery 
Misses Penman Newcomb College 
and Hardenburgh 


Caroline Hofman Caroline 


Katherine Sinclair 


Curoline Hofman 


Mrs. Hlibler Mrs. Price Miss Walsh Mrs. Price 4 
Mrs. Hibler Miss Warren Mrs. Ehlers Miss Sinelair 
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Pewabiec ‘Tiles 


ments in flambé red similar to the results obtained by Mr. 
Walrath. 

Another unfamiliar name ts that of the Clifton Pottery. 
The shapes are simple and good with semi mat glazes of 
the rutile brown type used by Mrs. Robineau, the light 
mat brown at top of pieces running into a bright glaze with 
violet and blue streaks and small mat erystallizations at 
the base. They also showed some mat light greens, shapes 
not so good as the others, the outlines being grotesque and 
with odd handles similar to the shapes used by Teco Pot- 
tery and some German firms. 

A very interesting collection of pottery made by Mex- 
ican Indian women and accompanied by two pieces of her 
own work, was shown by Miss Josephine Ioord, who has 
been sent by the U. 5. Government to instruct the Indians 


Pewabic Tiles—Mary Chase Perry 
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Mary Chase Perry 


Pewabie Tiles— Mary Chase Perry 


Pewabic Tiles —Mary Chase Perry 
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Pottery —Russel Crooke 


in making a more durable pottery. The work of the In- 

dian woman is the familiar black, ochre and red design on 

a cream white, slightly baked pottery, which is very porous 

and easily broken. The two picces by Miss Foord her- 

self are more of the quality of stoneware, a grey body with 

a yellow brown decoration and a smear glaze finish. The 
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Pewabie Tile-- Mary Chase Perry 


color is harmonious and the shapes are good and the body 
has the appearance of strength which the native pottery 
lacks. 

Miss Harriet Clarke showed some good pottery in 
black and dark wood brown, the finish being a wax 
polish. The decoration is in bas relief figures and the 
whole effect reminds one strongly of the work of Miss Per- 
kins of the Brush Guild. 

One hesitates to pass judgment on the Markham pot- 
tery, for fear of injustice, but to one at all versed in the 
mechanical processes of pottery making, this ware does not 
ring true. The shapes are simple and good, the colors are 
soft wood browns, reds and greens. ‘The surface is entirely 
without gloss and covered with an impression, meander or 
network of raised irregular lines or forms suggesting leaf 
veinings or something else vagucly mysterious and sug- 
vestive. Altogether it reminds one of a refined edition of 
the apollinaris jugs of our youth which we decorated with 
the serapings of our palette. The color does not seem to 
be fired on. The body has the appearance of being cast 
and low fired. It lacks good ceramic qualities, and yet 
this ware perhaps attracted more favorable comment from 
the general public than any other exhibit of pottery. 

Newcomb College was represented by a small exhibit 
of their familiar work in grey blues, greens, buffs and browns, 
which is always attractive. There were also some ind. 
vidual pieces in reds by Mr. Meyer who, we understand, 1s 
the technical director of the pottery. These picces were 
especially interesting as they were thrown in the style of 
Japanese ware showing the finger lines of throwing on the 
outside. 

A few pieces of Wheatley pottery were shown with 
modeled relief figures and matt vreen vlazes similar to 
Grucby. These pieces have an architectural quality and 
would be effective as garden pottery, 

The Misses Penman and Hardenburgh showed some 
interesting work in hand built pottery, as did Miss Jane 
Hoagland. A fern dish in low rehel and matt green glaze 
by Miss Edith Lynn was among the good individual pieces. 
Mrs. Hoyt showed some clever modeling of figures and 
animals. There was also some very large and elaborate 
work in Della Robbia style by the American Terra Cotta Co. 
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Gres —Fred. Walrath 


The Handicraft Guild of Minneapolis was represented by 
=i simple shapes, hand built or thrown with nice mat glazes. 
A loan collection of Persian, Spanish and other antique 
pottery completed the exhibition. 


THE DOROTHY PERKINS ROSE (Page 27) 
Ida M. 
T" 11} new Bischoff ‘six-color palette is fine for this design. 
Roses, Peach Blossom shaded with Ashes of Roses 
and in darker ones use Magenta. 
Leaves, Verdigris and Celadon shaded with Purple 
Black. Dust Magenta lightly over pinkish ones. 
Background, Ashes of Roses, Verdigris,, Magenta and 
Purple Black. 
Stems quite pinkish with Magenta and Green. 
JUNE ROSES (Page 30) 
Maud Iv. Hulbert. 
are white, 
are a very 


Hi) larger and more open of these roses 
while jthe buds and newly opened ones 

light pink. 

Use Lemon Yellow, Warm Grey, Pompadour (very 
thin), Copenhagen Grey and Brown Green. 

lor the leaves, Deep Blue Green, Yellow and Moss 
Green, Brown Green and Shading Green and a little Chest- 
nut Brown. 

For the background, Copenhagen Grey, Warm Grey, 
Yellow Ochre, a little Violet of Tron and Ivory Glaze. 


TREATMENT FOR PEONIES (Page 33) 


Photograph by Helen Pattee. 


IT. Barclay Paist. 


HiSIy beautiful flowers are of the white and creamy 

variety. The white are the ones at the top and bottom 
of the group, modeled delicately with Grey for lowers or 
Grey Green. The centers are painted with Albert’s Yellow 
strengthened with touches of Pompadour Red and Yellow 
Brown. ‘The ercamy pink ones are first shaded delicately 
with Carmine No. 53 and shadows painted with Grey Green 
or Grey for Flowers, the whole glazed delicately in the 
second fire with Lemon Yellow just enough to give it the 
creamy tint desired. The leaves are a glossy green on the 
upper side, lighter green on the under side, same colors as 


STUDIO 


for foliage in the other studies. The cream or pale green 
background ts best if used flat. If ona vase, a shaded back- 
ground may be used running from the lightest to the dark- 
est greens. Too many colors in the background is to be 
avoided. If one wishes to vary the background color 
use colors that appear in the flowers so as to be sure of per. 
fect harmony. 


Re 


LA FRANCE ROSE—HANNAH OVERBECK 


leaves stems, olive brown. 
Background, light and darker grey 


Rose, dull violet; 
Light cream outline. 
green. 


: 
t 
rz 
4 


THE CRAFTS 


Under the management of Miss Emily Peacock, 232 East 27th Street, New York. All inquiries in regard to the various 


Crafts are to be sent to the above address, but will be answered in the magazine under this head. 


All questions must be received before the 10th day of month preceding issue, and will be answered under ‘‘Answers to Inquiries’? only. Please do not send 
stamped envelope for reply. The editors will answer questions only in these columns. 


THE BATIK 
Theo. Neuhuys. 
(CONTINUED) 


Brown dye—Very favorable results were also obtained 
in the dyeing in brown with gambier, a tanning and dye- 
ing material well known in the dyeing industry, prepared 
from the leaves of a creeper much cultivated in Malacca. 
A recipe 1s made up, in which bichromate of potash is used 
as a mordant. In this instance it was found that often 
repeated dyeing in weak baths gives much better results 
than steeping once in a strong bath; by the former method 
a much faster color is obtained than by the latter. On 
silk especially this dye gives rich tints of gold and bronze. 
lor very dark brown on linen and cotton the yellow dye 
may be mixed with brown dye. A bright yellowish brown, 
a so-called ‘“‘chamois,’’ absolutely non-fading and _ fast, 
may be produced by a solution of sulphate of iron fixed 
with a solution of soda. 

In fact a great variety of beautiful tints may be batiked 
on textiles merely by using the fast blue and brown dyes. 
So we would advise every batiker to begin by practicing 
with these two splendid dyes. Ifrom the Solo batiks of 
Central Java, the most beautiful ever made, we learn what 
brilliant results are possible with them. 

Other brown vegetable dyes—Brown colors were also 
obtained in the laboratory by the use of various Javanese 
barks, but the results were not better than those given by 
gambier; moreover these barks are difficult to obtain in our 
country. | 

Purple dye—The textile is mordanted in acetate of 
aluminum; then it is left to dry, and is dyed in a filtered 
decoction of campeachy wood. After dyeing, the textile 
is again left to dry, then it is a second time mordanted in 
acetate of aluminum (Burow’s solution). 

Y ellow dye—For dyeing yellow the textile is mordanted 
in acetate of aluminum, left to dry, and dyed in a filtered 


decoction of rhamnus berries. After dyeing it is again 
left to dry and mordanted in acetate of aluminum. 

The above dye baths may be used for cotton and linen 
as well as silk. Many other vegetable colors have been 
experimented with in the laboratory. For particulars we 
refer to the detailed reports on batiking in the Bulletin of 
the Colonial Museum (Nos. 23, 25, 28.) 

Red dye for silk—¥or this, cochineal is used. The 
silk is mordanted in diluted chloride of tin, and dyed after 
drying. The dye bath consists of ground cochineal and 
tartaric acid, boiled with water and subsequently filtered. 

Ahzarin technique—-Red dye—For the dyeing in red 
of batiked fabrics in this country, especially cotton and 
silk, it was found that the Javanese process was impractic- 
able in our climate, but successful experiments were made 
with certain alizarin dyes, which, contrary to most aniline 
dyes, are absolutely non-fading and fast.* And now 
batikers have at their disposal another series of very beau- 
tiful colors. 

In alizarin dyes the textiles are dyed boiling hot, 
which seems at first to be a disadvantage, but with a slight 
modification of the batiking process, it has proved to be 
very satisfactory. I{xperiments were made with alizarin 
in paste, such as it is found in the trade, and with the follow- 
ing kinds: alizarin red, alizarin orange, anthracene blue. 

Alizarin dyeing of cotton—-TYhe cotton fabric 1s first 
boiled in water and soda, then well rinsed and dried. ‘The 
design is applied with the usual wax mixture (Japanese 
wax and colophony) by means of the tjanting. It is ad- 
visable to use the wax freely, as the dye bath will slightly 
corrode it. ‘The fabrie is now placed in a mixture of water 
and so-called ‘oil for Turkish red,’ then well shaken and 


* Alizarin is a peculiar red coloring matter formerly obtained from maddes 
and extensively used as a dye. It was discovered in 1824 by Robiquet and 
Colin, who obtained it by digesting madder root with alcohol and treating 
this with sulphuric acid, thus producing a black mass which they called “char 
bon de garance.”’? On treating, this yielded a sublimate of alizarin in long 
brilliant red needle shaped crystals. [t is now artificially prepared on a large 


scale from anthracene, a product of coal tar. (Pub.) 


Dutch Batik in fast colors on a silk pillow. 


Dutch Batik on linen pillow. 
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Duteh Battk on linen curtain. 


carefully pressed between sheets of absorbent paper, and 
dried still further. The design is looked over and wax 
added where required so that) the mordant cannot pene- 
trate through it. This mordant is acetate of aluminum, 
i Which the textile is placed, then it 1s dried, preferably in 
a warm place. A tepid chalk bath ts prepared which 
the textile 1s moved to and fro, after which it 1s rinsed in 
running water and dyed without drying. After being well 
shaken, the alizarin is now mixed with water and put 
through a sieve into a dye bath (an enameled saucepan or 
porcelain dish) with more water. The textile is first 
moved in this bath, then the bath 1s heated and brought 
to the boiling point; this boiling must last an hour. The 
wax Which naturally melts during this operation is con- 
tinually skimmed off. The design 1s apparently lost, but 
will gradually reappear in the next bath. After a quick 
rinsing of the textile in cold water, the design is revived 

boiling soap water which is continually renewed. The 
execution of this alizarin process, etching on cloth, as it 
were, Is extremely fascinating. The color is absolutely 
proof against the long boiling. 

Alizarin dyeing oj Silk is dyed with alizarin in 
very much the same way. The batiked silk is placed in a 
solution of alum water, to which soda is added (the sedi- 
ment that is first formed is dissolved by heating). Then 
the textile is well shaken and fixed, without drying, im a 
solution of soluble glass. By the adding of alum and soda, 
the mordant may be repeatedly used; the solution of soluble 
vlass must be made fresh every time. After being fixed 
in this bath, the silk fabric is rinsed in running water and 
placed in the dye bath. A more detailed description wall 
be found in Bulletin 28, pages 56-65. 

As a result of experiments with alizarin dyes and 
few of the very best aniline dyes, we have come to the fol- 
lowing conclusions: 

i. The use of even the best aniline dyes in the dye- 
ing of batiks on cotton, silk and wool, is not to be recom 
mended. Of the basic dyes for cotton (blue, red, yellow, 
green, purple) only five proved to be at all non-fading, and 
these were all blue, and certainly not more beautiful than 
the absolutely fast indigo blue. Of the substantive colors, 
six proved to be non-fading, four yellows, one rose and 
one purple. One of the vellow dyes was tested in the 
laboratory and proved not to be fast at all. 


Of the dyes 
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for half-silk only four proved to be non-fading, two blues, 
one rose, one grey. Of the dyes for silk, eight proved to 
some extent non-fading, three blues, two rose tints, one 
green, one purple, one yellow. But, excepting the yellow, 
which was a beautiful golden tint, these colors were harsh 
and much inferior to the indigo blue, the cochineal red and 
the campeachy wood purple. As these results were obtained 
with the best aniline dyes fresh from the most important 
factory in Germany, it 1s not to be wondered at that much 
batik work without any durability as to color, is placed 
on the market nowadays, especially as many batikers have 
their dyeing done by others, who take the first aniline dyes 
without testing them as to non-fading qualities. 

2. The use of alizarin dyes 1s much to be recommended 
for the dyeing of both cotton and silk. They have stood 
perfectly the test as to fastness and non-fading qualities. 
The process is slower than aniline dyeing, but the result 
is very satisfactory. These dyes will give a fine red, orange 
and purple on both cotton and silk. 

Dyes for parchment—On parchment we may use with 
favorable results the following dyes: 

Red—Cochineal with a mordant consisting of tartaric 
acid and salt of tin. 

Purple Cochineal with acetate of aluminum. 


Brown—The dye described before, with bichromate of 


potash. 

Black —Wydrochloric aniline with spirits of ammonia 
and bichromate of potash. 

Blue—TVhe indigo bath described before, and 
times the so-called Prussian bluc, obtained by sulphate of 
iron and yellow prussiate of potash. 

Yellow—Bichromate of potash with acetate of lead 
(sugar of lead), or sulphate of iron with soda. 

Green—Sulphate of copper (blue vitriol). 

The fastness of these colors leaves little or nothing 
to be desired but it must be remembered that, as a rule, 
parchment is much easier to dye than cotton and linen. 


SOTNC- 


Duteh Batik on silk fire-screen. 
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As I said before, any student who is interested in 
batiking, will find in a few numbers of the ‘‘Bulletin”’ 
particulars concerning the Harlem batiking technique. 
This Bulletin may be obtained on application from the 
Colonial Museum (No. 23, price $0.24; No. 25, with colored 
plate of a parchment batik, $0.40; No. 28, about alizarin 
technique, $0.40). These pamphlets may also be had as 
a loan from the Library of the Museum, entirely free of 
charge. Requests for information concerning batiking 
are always gladly answered. 

At the Laboratory labels for batik work may be ob- 
tained, inseribed: ‘‘Done with dyes warranted non-fad- 
ing’’, the name of the maker and a number which is entered 
on a register. These labels may be obtained free of charge 
by any batiker who can give sufficient proof of the durable 
qualities of the dyes he has used. 

I here wish to call attention to the unfortunate influence 
on the batiking technique of a wholesale production by the 
trade. The latter will naturally apply the principle of 
division of labor, and the very quality which distinguishes 
the art product from the factory product at once disappears, 
the quality of being stamped with a character of its own, 
of bemg produced by a living, thinking artist. There 1s 
now circulating a Dutch batik work which consists of 
nothing but badly dyed factory patterns. For more than 
half a century the textileindustry has used so-called “‘resists’”’ 
which protect parts of the textile to be dyed from the in- 
fluence of the dye. As a rule these reserved spots have 
been produced by the mechanical apphance of ingeniously 
contrived implements. In factory made batik, the only differ- 
ence will be that the work will be done by men and women 
who will be made to work like machines, and thus the 
elevating and civilizing influence which a beautiful craft 
always exercises on mankind, will be destroyed. The 
superiority of batiking, as a craft, is precisely that it en- 
ables every artist to transfer his designs in a lasting way 
to silk, linen, cotton, parchment, leather, without the 
intervention of a factory or dyeing establishment. 

May many feel called to apply themselves to this fine 
craft, and in so doing enrich modern industrial art with 
a new branch, which may bear as beautiful fruit as its 
sister branch, the Javanese art of batiking. 


O O 


In answer to inquiries, Mr. Neuhuys sends us the fol- 
lowing additional and explanatory notes: 

The tjanting or wax vessel is made of brass. To the 
lower projecting opening, on right side, a handle is adjusted ; 
In the Javanese tjanting, a bamboo stick. The pipe on 
top is used to regulate the flow of wax, by closing or open- 
Ing it with the fingers. When the fingers are taken off the 
pipe, the wax flows through the spout, when the pipe is 
closed the wax stops flowing. Adjustable spouts of dif- 
ferent: sizes are used on the tjanting, large ones to draw 
large lines or cover big spots, smaller ones for finer work. 
The smallest one used has a hole not thicker than a hair. 

Different wax mixtures have been indicated, but no 
definite formula given because no definite results have 
yet been obtained. But the foundation of all the mix- 
tures to be experimented with must be pure beeswax, no 
imitations should be used. 

The wax is kept in a liquid state by putting the tjant- 
Ing in hot water and keeping it at an even temperature. 
The room in which wax drawing is done should also be 
kept well heated. 

Some artists draw their design at once on the material 
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they are using for batik, others make the design on linen 
tracing paper which is attached to the back of the textile 
or parchment, and the latter placed on a frame against a 
window, as shown in the accompanying illustration. This 
frame arrangement is similar to that used by photographers 
to retouch their negatives. When treating parchment, 
the parchment may be placed on a glass plate and the 
pattern on the back of the glass. 


Window 


Juus ho 2X, 


The larger spaces of the wax drawing often crack 
accidentally. After dyeing, these cracks show fine irreg- 
wlar colored lines, which constitute ‘one ‘of the charms 
of the batik. After the wax drawing is made, the material 
‘an be folded and thus cracks can be produced purposely. 

The milk of lime spoken of in first part of the article 
is simply unslaked lime. 


ART IN PEWTER 
Jules Brateau 
(CONTINUED) 

After the XVI. century the pewter industry increased 
in prosperity, although it lost in artistic merit. Tlowever 
tasteful articles were still produced, especially in Germany, 
but in such quantities that no real progress in decoration 
could be made. The invasion of Italian ceramics from 
Urbino, Faenza, and Gubbio, struck a blow at the produce- 
tion of large decorative pieces in pewter. These faiences 
of superb coloring, and of varicd subjects, casily found a 
place in the homes of the rich, to the detriment of engraved 
pewter work. In France, as early as the XVII. century, 
the manufacture of these ceramics, at Rouen, Nevers, and 
Moustiers, caused a rapid decline of the pewter industry, 
which was powerless against the infatuation of the public 


Bas Relief in pewter. “Jupiter and Juno.” century Lowes 


Nao. 


of Franee. Belongs to J. Brateau. 
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No. 36. Pewter Tray with Louis XV. edge. XVIII. century. Pewter Water Pot. XVII. to XVIIT. century. 


Modern interpretation, Composition and execution by J.Brateau. 


| Covered Dish. Style Louis NV. NVITL century. Pewter. 


A+, 
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. No. 40. Card Tray. Style Louis XVI. XVIII. century. Pewter. Modern interpretation. 26 centimeters. Composition and execution by J. Brateau. re 
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ewer in pewter, time of Louis XVI. 


for wares of bright coloring, easily kept clean, and adapted 
to all kinds of uses. 

Pewterers were forced to limit their production to 
articles which could not well be made of other substances. 
There was a slight revival of their industry when, imitat- 
ing the example of Louis XIV., French nobles sent their 
gold and silver to be melted, in order to defray the ex- 
penses of the War of the Spanish Succession. The va- 
‘ancies made on the dressers by the disappearance of fine 
pieces of gold and silver, had to be filled, but even then 


No. 37. Louis XV. style. 


borrowed 


Soup tureen. NVITL. century. From Revue des Arts Décoratifs 
ISS7-ISSS. Paris. 


the use of pottery had become so general that the hopes 
of pewterers were not realized. 

After the Louts XIV. period, decorators, in search of 
novelty, created a new style, showing a peculiar scroll 
ornamentation, which has been called Louis XV. All 
branches of decorative art followed the new departure, 


and the style developed everywhere with astonishing 


rapidity. The pewterers, who were struggling for exist- 


ence, joined the general movement, and prudently attempt- 


ed to adapt their work to the taste of the day. 
from Gouthiére, Germain, 


They 
Meissonnier, and 


XVIII. century, pewter. Modern interpretation. Composition and execution by J. Grateau 
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No. 39. Fountain in pewter. Style Louis XVI. 
No. 41. Tray. Style Louis century. The Seasons.’ Pewter. Modern interpretation. century. From the work of Salmon, worker pewter 
at Chartres. in Paris, 1788. 


Composition and execution by J. Brateau. 


from less famous designers compositions applicable to 
their industry. The favor with which the public received 
the new forms put life into the deserted shops. Pewter 
potters became again numerous, and to the traditional 
technique of the craft was added a new method, borrowed 
from the skilled goldsmiths and silversmiths: that of ham- 
mering pewter, as if it were gold or silver. Dishes were 


No 42. Smallcandiestick. Style Louis XVI. XVID. century. Pewter. 


Modern interpretation. ~Composition and execution by J. Brateau, 
Height_164 centimeters. 


Diameter 25 centimeters. 


made, highly worked up, with edges twisted and turned, 
with bodies well rounded, ornamented with friezes, mon- 
ograms and crests, which were graven with the tool; the 
decoration becoming, as time went on, capricious, rococo, 
and often entirely out of balance. The new work in pew- 
ter met with considerable success, but the infatuation for 
it was short lived, and soon the industry encountered 
another check. 
(TO BE CONTINUED) 
ROSES (Page 29) 
Phil Waght. 
Hiy background of this design is in three different 
tones, the outer and darkest one 1s of a dark green 

shade for which we advise the use of equal parts of Brown 
Green and Shading Green No. 57. The inner and lightest 
part is Yellow Brown, while the intervening tone should 
be executed in gold. The roses should be in two shades 
of Rose No. 23 and Pink No. 17. Stems and foliage, Yellow 
Green and thorns and junction of leaves Dark Pompadour. 

Sketch in design in India ink, wash in Dark Green and 
light Yellow Brown parts of background, padding gently 
over to even it down, then dry. Take Clove oil and cut 
out the design, fill in and put on gold last of all. If desir- 
able trace whole in black, or, as the study suggests, very 
carefully in White Itnamel (Relief). 


ROSE HIPS (Page 32) 
Maud Hulbert. 


AIN'T the rose hips with Yellow Ochre, Orange Red, 

Pompadour and Blood Red or Carnation No. 1 and 

No. 2. The ripest ones are a dark red while some of the 
more undeveloped ones are quite yellow. 

The leaves are a bright green, use Yellow Green fot 
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the lightest ones and Brown Green and Shading Green 
for the dark ones. 

If you wish a dark ground use Shading Green but 
add a little Orange Red to soften it and use some Violet 
of Iron in the shadowy leaves that go under the tint. 

If you wish to use a light ground, Copenhagen Grey 
and Brown Green will be good. Sometimes the rose leaves 
have turned to the autumn colors, yellows, reds and russet 
browns, when the rose hips are ripe. 

* 


WILD ROSES (Page 30) 
Maud Ik. Hulbert. 

: i roses may be painted either with Pompadour, 

Warm Grey, and a little Lemon Yellow, or with Rose 
for the first firing, with thin washes of Lemon Yellow over 
some of the lights, and Brown Green over the shadows 
for the second. 

lor the centers Lemon Yellow, Yellow Ochre, a 
touch of Orange and a very little Green. Tor the leaves 
Yellow Green, Moss Green, Brown Green and = Shading 
Green, and for the lightest leaves at the top, some Deep 
Blue Green with the Moss Green, and for the stems a little 
Pompadour with the Finishing Brown. 

Mlush with Apple Green and Ochre or Yellow Green, 
and tint with Ivory. 


ROSES (Page 26) 
Amy Dalrymple. 
N painting the roses for the first firing treat the three 
pink ones almost entirely for the light and shade 
effect, using Rose color only very delicately on the very tips 
of the petals. Get the modeling of them by using a tender 
grey made of Myrtle Green and Rose blended in the brush 
as used to avoid monotony. Have your square shader 
brush in a good free condition, just cnough oil, just cnough 
turpentine and plenty enough of paint so that cach brush 
inark may be a joy. For the centres of the pink roses 
which are in shadow, use this same grey with Carnation 
added and in the very darkest places a little Ruby also. 
Leave the very lightest parts of the pink roses pure white 
this time. For the two darker roses use pure Ruby for 
heart of rose and edges of petals painted very solidly yet 
smoothly,and for the outside or backs of petals use Ruby 
with Deep Blue Green and a little Yellow Brown (this last 
to avoid too violet a color). Paint lighter leaves with 
Apple Green, Primrose Yellow and Shading Green, and the 
darker ones with rich Brown Green added where the petals 
of the upper roses rest against them. Let the background 
echo the colors already used, very delicate Apple Green 
and Yellow at the botton and then warmth where needed 
Ina bit of Yellow Brown and coolness where needed with 
a touch of Myrtle Green and becoming very rich with Brown 
Green, Shading Green, Hair Brown and Ruby at. top. 
Dust lower part of background with Apple Green, Pearl 
Grey and Yellow Brown and pink roses with Rose color; 
the dark ones dust with Ruby and upper part of the back- 
ground with Myrtle Green, Ruby and Hair Brown. 

lor second fire add whatever is needed in the model 
Ing and blending of the light and shade, by using same 
colors on pink roses and leaves and Finishing Brown for 
the deep darks of the red roses. 

For third fire, wash pink roses with rose color, make 
color richer on dark spots if needed (more Finishing Brown 
or Ruby or both) and wash leaves with clear Yellow Green, 
Yellow or Yellow Brown for sunlight effects. 


WILD ROSE FOR PLATE (Page 36) aS 
Elizabeth De Long. 
VORY tint fired. Background, grey green. Stems, 
bands, leaves and calyx, deeper shade of green. 
Rose and bud, carnation pink. Center of rose, yellow. eat 
HAWS (Page 34) 


Mariam L. Chandler 


OR this brilhant and attractive study the following 
colors are used.—-Capucine Red, Deep Red Brown, Blood 
Red, Apple Green, Moss Green, Brown Green, Shading 
Green, Chinese Yellow, Yellow Brown, Auburn Brown, S: 
Violet of Iron and Black. 
FIRST FIRING. 
ist lire. For the haws use Capucine Red for the 
lightest part modeling with Deep Red Brown or Blood ak 
Red. 
Kor the leaves in the foreground which are much 
lighter and brighter than the others, use Moss Green, Brown 
Green and a little Shading Green. For the distant leaves 
use Grey Green (} Apple Green } Black). Give the stems 
a light wash of Auburn Brown and the thorns Deep Red 
Brown. 
2d Hiring. Retouch haws and leaves and lay in the 
background using for the lightest part at the top, Chinese 
Yellow, gradually blending into Yellow Brown, Deep Red 
Brown and Auburn Brown. 
3d Viring. Retouch, strengthen where necessary and 
powder the background with same colors that had formerly 
been used. 


ANSWERS TO CORRESPONDENTS as 
N. Bo For the powder enamels use Fat oil of turpentine and oil of laven ae 


der. Mix the powder with enough Fat oil to barely make it stick together; 
breathe on ait, rubbing with a bone palette knife, add a little livender, con 
tinting to breathe upon the mixture, make soft cnough so that it can be casily 
taken ona brush but stiff enough so that it will not thatten down, if ait thattems 
breathe upon at and turn over with the palette knite till it stiffens, if too 
add more lavender. 

Mrs. W. TP. C. Raised paste for gold is mixed the same as powder enamel, 
sce answer to N. Bo We are always glad to see designs by subsertbers but 
can not always purchase for many reasons, either they are not properly drawn 
for reproduction, are similar to subjects we already have on hand, or we have 
so much material already that we can not use more. Sometimes the designs 
are not good or original enough. However, we always give attention to 
everything sent and purchase, if possible. 

X You will find full information on lustres January and February 
1906 KERAMIC Stupio, which are out of print but which you must have as 
vou say you had the Magazine for four years. Lustres can be apphed at the 
same time as tinting, as long as it does not touch. You will find full mstriuc 
tion in regard to paste for gold in December 1905 K&rkamMic STUDIO[ No one 
mixes an entire bottle of paste at once. Take just enough fat oil to make 
the paste stick together. Lavender oil is used for thinning 


CLASS ROOM COMPETITION 


The next subject for the Class Room will be ‘Figure 
ainting.”’ Articles must be sent in by July sth. The 
special prize of $10.00 will be awarded to any especially 
evood article; otherwise the prizes will be as usual, 55.00, 


$4.00, $3.00, $2.00 and D1.00. 


Latest complete illustrated Catalogue 20c¢. New Flower, Fruit, Figure, Land- 
scape and Animal Studies—-suitable for Oils, Water Colors, hina, ete. Dis- 
counts given in Catalogue. WM. G. PRICE, 357 W. 118th St., New York. 


Vie CELEBRATED FINE ART STUDIES 
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L. REUSCHE & CoO., 


6 ParK Place (near Broadway) New York 


Are you interested in high grade materials 
for the studio? We control the output of the 
‘Elarco’’ Brand (unsurpassed quality), hand- 
made French China Painting Pencils and Brushes. 

We are sole agents for [lancock’s Celebrated 
Ceramic Colors, including their Paste, Carmuines, 
Pinks, ete. We have sole control of ‘larco’’ 
Rose which will stand repeated firing. We are 
manufacturers of “ Klarco’’ Mat Roman Gold. 


OUR CATALOGUE 


a veritable cneyclopadia of information-—for the 


asking. 


Bs BRUSHES MEDIUMS ae 


W. A. MAURER 
COUNCIL BLUFFS, Ia. 


From Our May Bargain Sheet 


Send for our complete catalogue 


of white china and 


s=art materials. 


on request. 
G1906 Salt and Pepper. 


K2812 Lemonade Jug. 59c¢ each. 64 in. Tall. 12e¢ pair. 


Agents for the celebrated Revelation Kilns 


This gold is superior to all others in Quantity, Quality and Brilliancy. 
and polished with Burnishing Sand, its brillianey is unsurpassed. 
if desired. Per box $1; small box OO cts. 


Sherratt’s Gold 
Fired properly 
It can be burnished 


Dealers’ and ‘Teachers’ Rates on 


application. 
Classes Mondays, Wednesdays, Iridays, 9to 12 a.m. and 1 to 4 p.m. 
White China for Decoration; Colors, Brushes and Oils 


Agent for Revelation China Kilns 


608 13th Street Northwest - - - Washington, D.C. 


SEND FOR PROSPECTUS OF 


The Second Rose Book 


KERAMIC STUDIO PUB. CO., Syracuse, N. Y. 


of artistic leather goods. 


orders. 


sold. For further particulars address 


IMPORTANT TO CRAFTSMEN IN ART LEATHER 


The Second Annual National Shoe and Leather Market-Fair will be held in 
the Coliseum Building, Chicago, August 28 to September 4, 1907. 

Artists in leather work are invited to take advantage of this opportunity, as 
it will be the largest and most comprehensive display of leather work ever held in 
this country, and a large attendance is assured. 


The management have generously offered free space for the display and sale 
It will be an excellent opportunity tor artists and others 


who work in leather to reach the public, as they will receive many duplicate 


The exhibition runs for one week, August 28 to September 4. We wish to 


hear from artists and craftsmen as soon as possible. 
space. The only payment will be a reasonable commission on the goods actually 


MRS. T. VERNETTE MORSE, President of the Art Craft Institute, 
1318 Republic Building, CHICAGO. 


There will be no charge for 


WHEN WRITING TO ADVERTISERS PLEASE MENTION THIS MAGAZINE 
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Aalf,, Free samyples Yo leechers. 


THE TEACHER OF CHINA PAINT- 
ING by D. M. Campana. Better than 
six months lessons. Mistakes in firing, elaz- 
ing, grounding, painting, thoroughly ex- 


plained. = Fundamental principles of conventional decorations; gold 
receipt; lessons in flowers, figures, ete.; practically all; also. silk 
painting, oil, ete. 75 cents per copy, postage 5 cents. 


Samples of Campana’s Colors mailed on receipt of business card. 


D. M. CAMPANA, 1!32 Auditorium Building, CHICAGO 


4 


WILLETS’ BELLEEK CHINA -x 


For Amateur Painters can be had of 
Dealers in over 600 different shapes. 


Catalogue sent on receipt of three cents postage. 


THE WILLETS M’F’G CO.., Manufacturers 


TRENTON, NEW JERSEY. 


146 Chambers St. - 


Factories: Nuremburg, Bavaria 
Iustrated Catalogue Mailed Free on Application 


HIGH GRADE 
MINERAL TRANSFERS 


For Decoraling 
CHINA, PORCELAIN, GLASS and ENAMELED WARE 


Acknowledged by experts to be the finest grade of goods in this line. 


A TRIAL WILL CONVINCE YOU 


PALM BROS. & CO. 


importers and Manufacturers 


New York 


The finishing touch is that indefnable finality 
of artistic effort which gives Pouyat china its 
enduring claim to supremacy. ery passing 
season witnesses a steady increase in the Amer- 
ican demand for the best that the Pouyat factory 
produces. 

We are keenly alive to the importance of this 
demand, and we respond to it with due appre- 


ciation. 
PAROUTAUD & WATSON 
37 and 39 Murray Street, New York 
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Miss Emilie C. Adams 


WMantatures 


Portraits and Figures on Porcelain and Ivory. 


Decorative Work in both Mineral Painting and Water Color 


Studios, 745 Third Ave., Lansingburgh, N. Y., 
and at the Emma Willard Art School, Troy, N. Y. 


Mrs. W.N. Akers 


212 Huntington Avenue, Boston, Mass. 
Telephone Back Bay 3175 1. 
Lessons in ater Colors. Studies to Rent. 


Specialty of Heads. 
Also kigures, lowers, Landscapes. 


Miss May Armstrong 


113 Auditorium Building, Chicago, Il. 


and water color. Studies to rent. 
the Japanese in grays, lustres and golds, 
Conventional and semi-conventional table 
Also flowers, fruit, shells, birds 
Sample study sent to 


Classes in china Some 


good things after 
original treatment. 
ware bigures with treatment. 
and animals in natural and conventional. 
responsible parties on approval. 


Mrs. K. E. Cherry 
Classes in China Painting and Water Colors 


Studies tor Rent, realistic and conventional, 
send for Catalogue. 


213 Fidelity Bildz., St. Louis, Mo 


Elna 8S. Christianson 
Instruction in Design and China Decoration 
Designs jor Sale. laring Carefully Done. 
Orders Promptly Iexecuted. 
Studio Open All Summer. 


440 W. 21st St. New York 


Miss Jessie Louise Clapp 


Lessons in China and Water Color Painiing 
ORDERS SOLICITED 


Studio: 125 West Kennedy St., Syracuse, N. Y. 


Mrs. S. V. Culp 
Mrs. R. V. Bateman 


(lasses in Water Color and China Painting 
AGENT REVELATION KILN. 
lLustres and Tools tor Illuminated Leather. 


Studio, 2601 Virginia Street, - - - Berkeley, Cal. 


Miss Mabel C. Dibble 
Studio SO6 Marshall Field) Building 

S7 Wabash Ave., Chicago 

(‘Jasses and Private Instruction Conventional Design 

for Porcelain. Special Attention to Order Work. 
Studio Open All Summer. 
Conventional Designs in Water Color for rent or sale. 
Catalogue. 


Mr. Marshal T. Fry 


Will give a six weeks course of instruction at 


Southampton, Long Island, heginning ‘Tuesday, 
July 2nd, ending Tuesday, August 13th, Sum- 
mer of 1907.) Further information upon appliea- 


tion. OS West 96th Street. 


Summer Classes in New York 


Miss Caroline Hofman’s Studio (334 Madison Avenue) will be 
Special course in design, for 
China painters, tneluding study of the Metropolitan) Museum 
Classes in the appheation of design to china. 


open through the summer months. 


collections. 
Miss Hofman offers the best of references regarding her class 


work. 


Miss E. Louise Jenkins 


—CLASSES IN— 


China and Water Color Painting .. 


STUDIO: 1377 Forsythe Ave. .*. COLUMBUS, OHIO. 
Original Studies for Sale or Rent. 
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Teachers’ Directory. 


California 


BERKELEY 
Mrs. S. V. Culp, 2601 Virginia St. 
Mrs. kh. V. Bateman, 2601 Virginia St. 
SAN FRANCISCO. 
Mrs. G. E. Dorn, 761 McAllister St. 


Colorado. 
DENVER. 
Miss Ida C. Failing, 
Fifteenth Street. 
Miss Kertha M. 
Champa St. 


1041 South 


Hendricks, 1445 


District of Columbia. 


WASHINGTON. 
Mr. Paul Putzki, 
Room 50. 
Art Studio, 608 13th St., 


1110 BF. St. W. 


Georgia 


ATLANTA. ‘ 
Studio 


Mr. William Lycett, 
Whitehall St. 

Mrs. Carrie Watson Lycett Studio 
305 Weat Peachtree St. 

Miss Jeannette Williams, 375 VPied- 


mont Ave. 


CHICAGO 

D>. M. Campana, Art School, Koom 
112 Auditorium Bldg. 

Miss Jeanne M_ Stewart. 
shall Field Bldg. 

Prof, kranz J. Schwarz, S40 Fine Arts 
Bldg., 203-207 Michigan Bvyd. 

Bianche Van Court Schneider, 102 
Auditorium Bldg. 

lone Wheeler, 941 Fine Arts Bldg. 

Mrs. Evelyn Beachy, 116 Auditor- 
ium Bldg. 

Gertrude Estabrooks, 
torium Tower, 

Miss Mabel C. Dibble, Studio. 
Marshall Field Bldg. 

Charles A. Herbert, 1107 Auditorium 
Bldg. 

~— Armstrong, 113 Auditorium 
shay. 

Adéle MeClellan Siver, 1106 Auditor- 
ium Tower. 


704 Mar- 


1103 Auditor- 
806 


Kentucky 


LOUISVILLE. 
Kiva Milligan, 2216 Maple St. 


Massachusetts. 


BOSTON. 
Miss Killa A. Fairbanks, 15 Welling- 
ton Street. 
Mrs, W.N. Akers, 212 Huntington Av. 


Michigan 


DETROIT. 
Mariam Candler, 608 kine Arts 
Building, 30 Adams Avenue W, 


Missouri. 
ST. LOUIS. 
Mrs. Kk. Ek. Cherry, 213 Fidelity Bldg. 


KANSAS CITY 
Mrs. Gertrude T. Todd, 310 Univer- 


sity Building, corner Ninth and 
Locust Streets. 
Minnesota. 
MINNEAPOLIS 
Mrs. Henrietta Barelay Paist, SO4 


Nicollet Ave. 
New York. 


BUFFALO. 
Mrs. ©. C. Filkins, 609 Main Street. 
LANSINGBURGH. 
Miss Emilie C. Adams, 745 3d Ave. 
NEW YORK. 
Miss Emily F. Peacock 232 I. 27th St. 
Anna B, Leonard, 126 W. 66th St. 
Frances X. Marquard, 129 W. 125th 
St. Kighmie Office Bldg., Room D, 
Miss M. M. Mason, 48 EF. 26th St. 
Miss Mason. 48 Kk. 26th St. 
Mrs. H. A. Magill, Miss Jessie I.. 
Ivory, 297 Fifth Avenue. 
Osgood Art School, Miss A. H. 
Osgood Principal. 46 W. 21st St 
Mrs. Evannah Price, at 23 West 
24th St. 
Mrs. 7" Wood Safford, 126 East 
23d St. 
Mrs. L. Vance-Phillips, 647Madison Av, 
Miss Fannie M. Scammell, 41 West 
24th St. 
Kina S. Christianson, 445 W. 2Ist St. 
Miss Dorothea Warren? 32 West 
Miss Ada M. Rapp \ 24th street 


Nebraska 
OMAHA 


Mrs. A. Neble. 1614 Harney st., Con- 
servative Bldg.; Residence, 2752 


So. 10th st. 


-Studies tor rent. 


Charles A. Herbert 
Water Color Painting 


Specialty—Landseape and Heads. 


Studies for Rent 
Send for catalogue. 
Studio, 1107 Auditorium Tower, Chicago, IIL. 


Mrs. Anna B. Leonard 
Studio: 126 W. 66th Street, New York 
Porcelain Decoration 


and Design. 


GOLD IN POWDER FORM. 
Artistic Tableware a specialty. 


Miss M. M. Mason 
Miss Elizabeth Mason 
Design and its Application to Porcelain, 
Designs with Color Schemes furnished. 


Studio will be open all summer with classes as usual 
48 [dust 26th St., New York. 


Mrs. M. A. Neal 
Studio Open All Summer. 

Instruction in China Decoration and Water Colors, 
all branches. Original Studies and Sketches 
for sale and rent. Studio “The Broadway,” 

1425 Broadway, New York City. 


Henrietta Barclay Paist 
STUDIO ARCADE 
804 Nicollet Ave., Minneapolis, Minn. 
Just Issued—Sct of six postal cards with 
hand colored photographs showing choice 
pieces in the studio, Sent on approval, 25¢ 
each. Water color studies for sale and rent. 
Send for catalogue. 
Studio open all summer. Classes in Water 
Color, Design, and the decoration of porce- 
lain. 


L. Vance-Phillips 

Chautauqua Summer School, July 5-Aug. 16 

Instructors —-Mrs. M. I. Perley of San Francisco; Miss 
Fannie M. Scammell, New York; Miss Frances X. 
Marquard, New York. 


Send for circular relative to styles of decoration, prices of les 
Studio 657 Madison Ave., New York City. 


sons, ete, 


Mrs. 8S. Evannah Price 
INSTRUCTION IN 
Design, China, Oil and Water Color. 
Designs for sale. Firing carefully done. 


Orders Promptly executed 


23 W. 24th St., New York. 


Paul Putzki 
Classes in China and Water Colors. 
1110 F St. N.W., Washington, D.C. 
/815 No. Howard St. Baltimore, Md. 
The Putzki Colors carefully selected and prepared, also 
Medium for sale. Price List mailed on application, 


Sara Wood Safford 
Decoration of Porcelain 


New York Studio: 126 E. 23d St. 


Adele McClellan Siver 
Classes in China and Water Colors 
Studio 1106 Auditorium Tower, Chicago 


Studio open all sumer. 


WHEN WRITING TO ADVERTISERS PLEASE MENTION THIS MAGAZINE 
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AERAMIC 


STUDIO 


Mrs. Alice Seymour Teachers’ Directory. Mrs. Rhoda Holmes Nicholls 
Instruction in China Decoration and Water Colors Ohio. 

Conventional and Naturalistic Designs for sale and to Miss ee Jenkins, 1377 For- Classes in Water Color 


sythe Ave. 


rent. Send for catalogue, 


en Miss Mint M. 
Studio, 1607 Ninth St., FOSTORIA. 


Jes Moines 
Des Moines, Towa 


Mrs. Lurah C. Davis, 1143 Oak St. 
Hood, 


1092, Rich St., 


913 Seventh Avenue, NEW YORK 


Pennsylvania. 
Miss Jeanne M. Stewart a PHILADELPHIA. Blanche Wan Court Schneider 
Classes in China and Water Color Painting. A. B. Cobden, 13 S. 16th St. 

Original Designs of Fruits. Flowers, Poster Wisconsin 


MILWAUKEE. 
Anna E, Pierce, 


Effects, Landscapes, and Water Color [leads 
FOR SALE AND RENT 


Studio, 704 Marshall Field Building, Chicago, Ill. 


Send for revised catalogue for 1907. 


MONTREAL, 


Canada 


Sarah Annis Mundy, 6la Victoria St. 


Studio, 102 Auditorium Building Chicago, IIl 
102 Sixth Street. 


Water Color Studies for Sale or Rent. 


Lessons in China, Water Colors and Leather Craft. 


Gertrude Estabrooks’ 


Hand Book on methods and colors for painting in Water 
Flowers — Figures— Landscape. Price $1.00. 


LESSONS AND STUDIES TO RENT 


(Colors. 


for sale or exchange? 


1103 Auditorium Tower, Chicago, III. 


Apply at this office. 


Have you any out-of-print 


numbers of Keramie Studio 


China Colors, Stains und Tools for Leather Work 


for sule 


Send jor New 1907 Catalogue. 


Miss Dorothea Warren 


Mrs. Gertrude T. Todd 
Successor to Miss Dorothea Warren. 


Studio, 310 University Building, corner Ninth and 


Locust Streets, KANSAS CITY, MOQ. 
Lessons in China Painting and Water Colors. 


April 


July 


McLennon 
T. MclLENNON-HINMAN (Pupil of C. Kleine) 
293 Kitth Avenue, New York. 


My studio has been destroyed by fire, and the work of 


4 lifetime has gone to smoke. However, | have saved some 


studies which I] will sell as follows : 
Ching studies S1.00 each. 


Pictures $2.00 each. 


WANTED 


The tollowme numbers of 


OLD CHINA, Vol. I 


Wall pay $3 for the four. 
Ieramic Studio Pub. 


Svracuise, 


Miss Ada M. Rapp 


Have just returned from a year’s study in Lurope and have 
opened their studios at 32 West 24th street, New York. 

Instruction given in Design, China Painting, Water Color, 
Leather Work, Illuminated Mss., Basketry, Stenciling and Wood 
Carving. Special course in design for china decorators. Designs 
and color schemes furnished. 


Hiow I Use Lustres 


Voce 
Anna Armstrong Green.... 


This book is the 
and 


June 


POSS 


~ 


~ 


Co. 
N. 


Painting, 
explicit in the use of various 
metal effects. The last of the 


only authority on Lustre 


contains lessons 


lustre and second 


First come first served. 
and smoky but 


These studies are somewhat dsimaged our Book 


will be of value to students. 


Temporary Studio, t last 30th Street 


Do you want a free copy of 
of Back 
If vou do, write us to-day. 

Keramie Studio Pub. Co. 


edition is being closed out at the 
$ 


of lustre colors. 


GREEN & CO., Stadio, 941 Fine Arts Bidg., Chicago 


unusual price of 
Send stamp for catalogue of designs and list 


Numbers? 


Classes ‘Tuesday, Thursday, Saturday 


A. B. Cobden’s Ceramic Art School 


COBDEN’S SPECIAL CERAMIC COLORS In Powder 
COBDEN’S PURE ROMAN GOLD First Quality Only 


Medium, Brushes and all materials for China Decorating. 


Price List containing ‘‘ Hints on China Painting, ’ free on request. 
Agent for Revelation Kilns. 


13 S. 16th Street - - PHILADELPHIA, PA. 


Special Agent for Neramic Studio Publications 


F.B. AULICH 


Murope for rest and recreation. 


Miss Weinland, 


and will fill orders 


His secretary, 
nhsence, 


July 


Wil have charge of business during his 


for materinds promptly. Wall return in and take charge of the 


Class Days = = Tuesdays and Thursdays 


fPiss Emily F. Peacock 
fSaker of Unique Jewelry and Worker tn Adetals 


ist Y7th Street, New York Citys 


| 


The Artists’ Save Time!!-- and Money!! 


Supply Co. Artists’ Materials, All Makes 
236 Evanston Ave at Lowest Prices w w w w 
Chicago Orders a Speeraltys Write tor Catalogue, 


WHEN WRITING TO ADVERTISERS 


VANCE-PHILLIPS CERAMIC SUPPLIES 


647 Madison Avenue, New York 


Colors promptly on ailed to any addres A studio card will secure 
special quotation. In sending for price iis st mention Iheramic Studio 


Condensed Palette Flesh Palette 
Mineral C ‘olors for 
China and Belleek 


is) (In Powder Colors) 


CHAUTAUQUA SUMMER SCHOOL: JULY S---AUGUST 16 


Send for information relative to styles of decoration, prices 
NEED THREE OR FOUR 


WANTED 


manent position. Men or Women. 
The most popular illustrated monthly magazine for the promotion of art 


to tenchers 


Prepared and Tested 


at lesson ele 


GOOD 


Studio, Kalamazoo, Mich. 


education 


and the advancement of all things benutiftul am the brome, y 


THE SCHOOL 
ARTS BOOK 


in the publie schools, 


Henry Turner Bailey; contributors, Dr James Haney DD kK. Auysburg, 
larnes Hall, Wan. ©. A. Haroimel, Fred. Daniels, and other leaders in art edueation 
A copy will be sent to readers of “Wergmie Studio’ tipon request and mentioning this 
magazine 

THE. DAVIS PRESS, Publisher- 


Thirty-eight Front Street, Worcester, Mass. 


and designs, 


| for ut out omee tnailed tree 
KERAMIC ST 


tipedye ened 


Dito PUB. CO) Syracuse, 


PLEASE MENTION THIS MAGAZINE 
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HERAMIC STUDIO 
DRAWING INKS 
| ETERNAL WRITING INK 
ENGROSSING INK 
TAURINE MUCILAGE 
HIGGINS’ PHOTO MOUNTER 
DRAWING BOARD PASTE 
( LIQUID PASTE 
OFFICE PASTE 
VEGETABLE GLUE, ETc. 
4 Are the Finest and Best InKks and Adhesives 
S Emancipate yourself from the use of corrosive and ill-smelling inks and adhesives, 
and adopt the Higgins Inks and Adhesives. They will be a revelation to you, 
they are so sweet, clean, and well putup. At Dealers Generally. 
Chas. M. Higgins & Co., Mirs., 271 Ninth Street, Brooklyn, N. Y 
CHICAGO, LONDON 
JAMES F. HALL, » .* CHINA PAINTER AND DECORATOR 
Manufacturer of 
HALL’S ROMAN GOLD AND BRONZES 
DRESDEN MINERAL TRANSFERS. 
7 Enamel Color for overglaze in Powder and prepared in Tubes. Oils, Brushes, China, 
} Medallions and Buttons in great variety. 
116 N. 15th St., Philadelphia, Pa. 
FINE WHITE CHINA $8 Assortment of White China 
1 FOR SIX DOLLARS 
FOR DECORATING We have on hand a large lot of odd pieces of White Chins 
perfeet goods but only a few of a kind. We cannot advertise 
them in our regular entalogue lots are too for that 
so we have dee to out tho assortinents of preeces agyregating 
q Imported direct from and Germany in value $8 and offer 
| Phe preees are varied Vases, Bowls, Jugs, Chocolate Pots, 
Piates of all kinds, Jelly Iixhes Puff and Powder Boxes, Cups 
We carry a complete line of 
Mention the preees you desire, and wei wih try to seleet os 
‘Mitable assortment, 
China Decorating and Artists’ Materials Send your order at onee if you wait you will miuiss them, 
HIRSHBERG ART CO., Dept. H. 
4 Write for our Catalogue and Prices 334 N. Howard St. . . . BALTIMORE, MD. 


Agents for Revelation China Kilns 


The A. B. Closson Jr. Co., Cincinnati, O. 


THE OLD RELIABLE FITCH KILNS 


The thousands of these Kilns in use testify to 
their Good Qualities. 


THE ORIGINAL PORTABLE KILN 


INEXPENSIVE TO BUY. 
COST LITTLE TO OPERATE. 


The only tuels which give pertect results in 
Glaze and Color Tone. 


No. 2) Size 14 x 12 in.......$30.00 ¢ a] No. ] Size 12 1n.......$15.00 
No. Size 16x 19 in....... 40.00 Charcoal Kiln 4 sizes No. 2) Size 16 x 12 in....... 20.00 
Write for Discounts Oo 16 X l oo 25.00 
No. + Size WR 50.00 


STEARNS, FITCH & CO.,  : SPRINGFIELD, OHIO 


* WHEN WRITING TO ADVERTIGERS PLEASE MENTION THIS MAGAZINE 
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HRERAMIC STUDIO 


KERAMIC STUDIO 


A MAGAZINE PUBLISHED MONTHLY 
FOR THE 
. POTTER ... DECORATOR ... 
AND CRAFTSMAN 


DESIGNER .. FIRER 


Editor—Mrs. ADELAIDE ALSOP-ROBINEAU. 
Publishers—SaMvuEL RoBINEAU, GEORGE H. CLARK. 


SYRACUSE, N. Y. 


Subscriptions. 
One year, . ‘ ‘ $4.00 
(ne year, to all ‘foreign countries within the Postal Union, . ‘ 4.00 
Trial subscriptions, three ‘ ‘ 1.00 
Single copies, ; 40 cents 


CLUB RATES. 
live subscriptions, . 
Ten subscriptions, 


General Advertisements. 


Page 11x8 . ‘ ; $45.00 Space 4x4 . $2.50 
One-half page 54x8 25.00 1x4 4.00 
One-quarter page 54x4 15.00  14x4. 5.50 
One-eighth page 23x4 9.00 10.50 


Ten per cent. discount on yearly contracts. 


Teachers’ Special Rates. 


Directory, 85 cents per issue; $9 per year; payable in advance 

Card 1x3 and Directory $2,.50 per issue; $24 per year, payable quarterly in advance. 
Magazines sent free to all advertisers. 
All communications and remittane¢s should be sent to 


KiERAMIC STUDIO PUBLISHING COMPANY, 
SYRACUSE, N. Y. 


Copyrighted, 1907, by the Meramic Studio Publishing Co., Syracuse, N. Y. 
Entered at the Post Office at Syracuse, N.’Y., as Second Class Matter, August 2, 1899, 


very china decorator H i] d Chi We are the special 
in America is partial to aVi an Na representatives — of 
this great French factory, and have an unusually large stock-—buy direct 
from the importer, and you get the most satisfactory service—our im- 
mense China Book No, 18 free to all decorators—(postage 5e.) 


Geo. W. Davis & Co., 23556 State St., Rochester, N. | - 
‘vil A Columbia Lawn Swing 


youtoorder 
at $6.00 prepaid west to Omaha: it’s bought for the 
children and used by the whole family: 


size: hi: irdiw, 


passenger 
back if 


Goods ( ‘atalogue Free 


| 4 


DESIGNING~ 
IEVS'TRATING~ 


of Fine: ine Printing 


Sarge USCs N 


Magill @ Ivory 


Have resumed business at their old place, 297 Fifth 


Ave., New York, with New Imports, including many 


shapes not catalogued. 


A full line of Bar Pins that are now so popular. 


Special rates for Summer Classes begin the first of 


June. 


F. W. Devoe & C. T. Raynolds Co. 


FULTON STREET RANDOLPH STREET 
NEW YORK CHICAGO 
12144 GRAND AVENUE, KANSAS CITY, MO. 


MAN FACTURERS OF ‘tHE COMPLETEST LINE OF 


Brushes for China Painters 


Our manufactures of these goods exceed 
those of all other dealers in the United States 
combined. 


Direct importers 
Dresden China Colors. 


of Lacroix and Royal 


Jobbers of Fry’s China Colors and Specialties. 


Everything for the China Painter 
Fine Brushes, Water Colors, Studies 


F, W. DEVOE & CO.’S TUBE COLORS 


Distributors of Hasburg’s Roman Gold, the only gold put up in 
improved package that retains all the necessary oils without 
drying up and without attracting dirt and dust. 


Write for Catalogue. 


THE OLDEST AND BEST 


For Firing Decorated China, Glass Etc. 


ASK FOR More easily, and eco- 
COMPLETE nomically fired than 

any China Kiln 
CATALOGUE 


aah 


MANUFACTURED BY 


THE WILKE MANUFACTURING CO., ANDERSON, IND. 


WHEN WRITING TO ADVERTISERS PLEASE MENTION THIS MAGAZINE 
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KHERAMIC STUDIO 


M. T. WYNNE 
39 West ZIst Street, - New York 


Between 5th and 6th Avenues 


IMPORTER AND DEALER IN 


Fine White China: Decorating 


And Materials for Same 
Wool Tapestry Canvas in All Widths 


Agent for Revelation China Kilns 


MANUFACTURERS OF 


WYNNE’S ROMAN GOLD 


Catalogue on Application 


| 


ESTABLISHED 1877 


0SGO00D ART SCHOOL 


Qpen throughout the year, Pupils can enter at any time. Number of lessons 


Optional, in China, Water Colors, and Oils. 
Summer Term begins June Ist, ending October Ist. 
Special Summer Rates: Fifteen 35-hour Lessons $10 in advance. 


Pleasant homes with board, in the vicinity of the school, at 
reasonable prices, given upon application. 


Osgood Handbook on China Painting 


EIGHTEENTH THOUSAND just out. It is the most successful work of the kind 
ever published, It teaches most: it sells best, being now in its 18th Edition. In 
flexible Cloth Covers, 200 pages, Illustrated, At Art and Book Stores, or sent 
anywhere by mail for 75 cents post free; Stamps Not Accepted. 


Some Strictly Reliable China Painting Specialties 
SECOND TO NONE 
Are You Aware That OSGOOD’S STANDARD PINK 
Will stand repeated firing and is always reliable? Per vial 40 ets. 


OSGOOD’S JACQUE ROSE, Per vial 75 cents 


“Osgood” Holland Delft Blue 


Superior in quality." 


In Powder, finely prepared and ground extra fine, 
In Vials, 4O cents each. 


We carry a complete line of 
Royal Worcester Powder Colors, also Royal 


Meissen and La Croix Colors in Powders 
| A 43-page Catalogue free on application 
Miss A. H. Osgood, Principal Osgood Art School, 
46 West 21st Street, New York. 


FINE FRENCH, GERMAN 
and AUSTRIAN... . 


WHITE CHINA 
ree DECORATING 


Three widely known trade leaders: 


A. 
‘Hobenzollern’”’ 


“Habsburg” 


No Stock Complete withoat them. Order through your 


Art Dealer. 


Charles L. Dwenger 


IMPORTER 35 Park Place, NEW YORK 


Sherratt’s Roman Gold 


This gold is superior to all others in Quantity, Quality and Brillianey. Fired properly 
and polished with Burnishing Sand, its brillianey is unsurpassed. It can be burnished 
Per box $1]; small box OO cts. Dealers’ and Rates on 


if desired. ‘Teachers’ 

application, om 

Classes Mondays, Wednesdays, Iridays, 9 to 12 a. m.and 1 to 4 p.m. 

White China for Decoration; Colors, Brushes and Oils 
Agent for Revelation China Kilns 


608 13th Street Northwest - Washington, D.C. 


Published at 87.50, is now listed at $5.00. 


(FRAND FEU CERAMIC, Catalogue. 


Keramic Studio Pub. Co, Syracuse, N. Y. 


China Painting and Artist’s Materials 


F. WEBER & CO. 


PHILADELPHIA, PA. 


St. Louis, Mo. 


Baltimore, Md. 


BRANCHES: 
Everything for the China Painter 


French China Painting Brushes are 
the Best. 

Fry's German and French China 

Colors. 


Roman and Hard Gold of all makes. 


Dresden Porcelain Plates and Cuff 


Buttons. 


China Medallions, Hat and Stick 


Pins. 


Catalogue Vol. 263 sent on request, The “IDEAL” Kiln 


The New China Cuff Button and Medallion Painting Holder 


Holds one or more buttons or medabions while painting the same. Price 50¢. 


WHEN WRITING TO ADVERTISERS PLEASE MENTION THIS MAGAZINE 
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RERAMIC STUDIO 


II] 


For Porcelain 


Overglaze Colors 


Decoration 
in Powder 
NEW Illustrated Cata- 
NI}W_ Illustrated Cata- logue of designs sent 


M. M. MASON on request. 


THE BEST QUALITY OF ALL MATERIALS 
Classes by Miss Mason and Miss Elizabeth Mason : : 48 East 26th St., New York City 


logue of materials. 


Shields’ Magazine of Art | 


America  contaims mstruc- 
tions, designs, paimtings oil, 
water colors, and ivory miniatures. 
Conventional and naturalistic de- 
signs for Keramic Art. Send for 
the punch bowl treatment — by 
(reo. T. Collins. 


Established 


PRANK DOEBHILER 


IMPORTER 


57 W. 57th St., New York 


The most beautitul Art Maga- 


AND ARTISTS’ MATERIALS 


order. 


\ 


a7 W. o7t h ees New York City Price 25 cents $2.50 per year 


AGENT FOR REVELATION KILNS 
For Firing China or Glass 


SHIELDS & LEWIS PUB. CO. 


A” for our New Catalogue of Color Studies and Designs. | 


Keramic Studio Publishing Co., Syracuse, N. Y. 


White China for Decorating 


Alaska Lemonade Jue No. ino my catalogue, $1.00 


| net, retail $1.50 and $1.75, French China cash with 


DOEHLER’S BLOCK, ~— - - ROCHESTER, N, Y. 


MANUFACTURERS and IMPORTERS of 


COLORS AND MATERIALS 


DINNERWARE 
for China and Glass Painting. 


IN WHITE 


China Colors in vials and tubes. 


China Colors by the pound or ounce. 
Vials and Corks for dealers and teachers 
bottling colors, 
First quality gold only. 
Vitro Water Paste for gold. 
Finest French Camel hair Pencils, 
Pure Oils and Mediums. 
All other Materials for China and Glass painting. 
Pyrographic Outfits and Platinum Points, 


CARRIED IN OPEN STOCK IN NEW YORK 
_ BAWO & DOTTER MFRS. 2610 34 BARCLAY ST.NY 


IN WHITE 


FOR DECORATING 


One of the best shapes ever modeled for amateur 
work. Gives wide scope to decorative treatment. 
Sold by the leading merchants throughout the U.S. 


Have you our white china catalogue r 


BAWO & DOTTER 


MANUFACTURERS 


26 to 34 Barclay St., New York 


Write for Illustrated Catalogue containing instructions 
how to mix and apply China Colors. 


45 Murray Street- NEW YORK. 


| 
WHEN WRITING TO ADVERTISERS PLEASE MENTION THIS MAGAZINE 
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ARERAMIC 


LUSTRES 


L. REUSCHE & CO., 


6 ParK Place (near Broadway) New York 


Are you interested in high grade materials 
for the studio? We control the output of the 
‘‘Elarco’’ Brand (unsurpassed quality), hand- 
made French China Painting Pencils and Brushes. 

We are sole agents for Hancock’s Celebrated 
Ceramic Colors, including their Paste, Carmines, 
Pinks, etc. We have sole control of ‘‘Elarco”’ 
Rose which will stand repeated firing. We are 
manufacturers of ‘ Elarco”’”’ Mat Roman Gold. 


OUR CATALOGUE 
a} veritable’ encyclopedia of information—for the 
asking. 


BRUSHES MEDIUMS Et 


STUDIO 


W. A. MAURER 


F2812 Lemonade Jug. 59c each. 64 in. Tall. 


COUNCIL BLUFFS, Ia. 


of white china and 


materials. 


“3 Free on request. 


Agents for the celebrated Revelation Kilns 


From Our May Bargain Sheet 


Send for our complete catalogue 


G1906 Salt and Pepper. 


— 


12¢ pair. 


Ssherratt’s Cold 


Dealers’ and Teachers’ 


This gold is superior to all others in Quantity, Quality and Brilliancy. Fired properly 
and polished with Burnishing Sand, its brilliancy is unsurpassed. It can 
if desired. Per box $1; small box OO cts. 
application. 


be burnished 
Rates on 


Classes Mondays, Wednesdays, Fridays, 9 to 12 a. m. and 1 to 4 p. m. 
White China for Decoration; Colors, Brushes and Oils 


Agent for Revelation China HAilns 


608 13th Street Northwest - - - Washington, D. C. 


SEND FOR PROSPECTUS OF 


The Second Rose Book 


KERAMIC STUDIO PUB. CO., Syracuse, N. Y. 


orders. 


IMPORTANT TIO CRAFTSMEN IN ART LEATHER 


The Second Annual National Shoe and Leather Market-Fair will be held in 
the Coliseum Building, Chicago, August 28 to September 4, 1907. 


Artists in leather work are invited to take advantage of this opportunity, as 
it will be the largest and most comprehensive display of leather work ever held in 
this country, and a large attendance is assured. 


The management have generously offered free space for the display and sale 
of artistic leather goods. Jt will be an excellent opportunity for artists and others 
who work in leather to reach the public, as they will receive many duplicate 


The exhibition runs for one week, August 28 to September 4. We wish to 
hear from artists and craftsmen as soon as possible. There will be no charge for 
space. The only payment will be a reasonable commission on the goods actually 
sold. For further particulars address 


MRS. T. VERNETTE MORSE, President ot the Art Craft Institute, 
1318 Republic Building, CHICAGO. 


WHEN WRITING TO ADVERTISERS PLEASE MENTION THIS MAGAZINE 
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